




















“Go deep enough there is music everpwhere,”— Carlyle 
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The Half-Yearly Examinations 
1897 
Will take place as below : 
Practical : 
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ME Commencing June 28th. 
ute Last day of Entry, June 6th 
a5 





Theory (M.K.): 
June roth. 
Last day of Entry, May tgth. 












Regulations and all particulars from 
the Local Sec., 


J. A. MaTTHEws, 
9, North Place, 
Cheltenham 


able 
NERS 


3 around. 













Incorporated 
Society of Musicians. 


Cheltenham and South Midland 
Centres. 


HE SocigTy’s EXAMINATIONS 
are conducted on the following 
principles :—Two Examiners 

to award all Certificates. A definite 
Syllabus of Requirements. No local 
professional representatives, Candi- 
dates known to the Examiners only 
by numbers. Particulars of Marks 
gained given to each Candidate. 

Names and fees of Candidates to 
be sent, not later than May r5th, to 
the General Secretary, 


Mr. E. CHADFIELD, 
19, Berners St., London, W., 


from whom all particulars may be 
obtained. 





County of Slesediak: 
Musical Festival Association. 


Fourtu Srason - 1896-7. 





The Committee : 


Conpuctors or SocirtTies 1n Union, 


Hon. Treaturer: 
C, Lee Wiiiiams, Mus Bac, 


Worcester. 
Hon. Sec.: 
Joun A, Matrurws, 
9, North Place Cheltenham, 





REGULATIONS, &c., MAY BE HAD 
FROM THE Hon. SEc. , 





| N.B.—The Season commences Sept. 1st. 




















CHELTENHAM: PUBLISHED BY THE CHELTENHAM *'MINIM" COMPANY. 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ‘‘ M1nim,”’ CHELTENHAM, 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr. F, 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs, Weekes and Co., 14, Hanover Street, W 
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Professional Cards. M R. BRIGHT JONES (TENOR), 
: tas Raker For Terms apply to Glenhurst, Bath, 

VOCALISTS & INSTRUMENTALISTS. or, N. Vert, Esq., 6. Cork St., London, W. 





MISS BEATRICE GOUGH, 
Soprano Vocalist, 


S pre pared to accept engagements for Oratorios, Concerts, “* At 

Homes,” &c. For Press Notices, ‘'erms, and all particulars, 

address—1ll, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, ‘‘ Minim”’ Office, Cheltenham. 




















ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, if 
London, W. 
\ ISS ANNIE GILL SMITH, 
SOP ANO, 
Oratorios, Concerts, &c. Address, Evesham. 
Iss SUSAN HARRHY, SOPRANO, 
a For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 


M 





Address, 37, St. Augustine’s Road, Camden 
Square. N.W. 
NV R S. KATHERINE FISK, 
p\ PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. Address, 4, Upper 
Road. Haverstock Hill, N.W. 


ay ISS MARY MORGAN, CONTRALTO, 
Pt Of the Gloucester Festivals, &e. 
25. Upper Gloucester Place, Dorset Square, N.W. _ 


Mts MARIE HOOTON, . 

Lv. CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


iss FANNY STEPHENS, 
Contralto. for Oratorios, Ballads, &c. 
From The Stage.— Misa Stephens possesses a deep contralto 
voice, and was heard to great advantage in both her songs.’ 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


R. GWILYM RICHARDS, 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Chelsea, London, S.W. 





CASTINGS, 








Of Bristol, and Norwich 








Address : 








\ R. HIRWEN JONES, TENOR 
4 Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


__ For Terms, address 8, Notingham Place, London, w._ 





M* CHARLES MORGAN, 
aA TENOR, 
Address, The Cathedral, Gloucester. 





M R. OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 


For Terms, address, 132, Norwood rere S.E. 


Street, W. 


















one 





Photo and Criticisms on application. 
N R. HAMLYN CRIMP (TENOR). 
2 For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 
M °*: EDWARD BRANSCOMBE, 
aa TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 
M R. ARTHUR 
PRINCIPAL TENOR 
Concerts, Oratorios, &c. 
Address : The Cathedral, Hereford. 
M® JAMES GAWTHROP, 
TENOR, 
Gentleman of Her Majesty's Chayel Royal, St. 
Tames’ Palace. Address, 5. Hazlemere Road, N.W. 
NV R. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 
R. BANTOCK PIERPOINT, 
BARITONE, 
Cheltenham, Chester, 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 
ae: ARTHUR BARLOW, 
Mi (Principal Bass ‘‘ Foundling Hospital’) 
For Oratorios, Concerts, &c. 
_ Address: 19, Oval Road, Regents Park, N.W. 
R. CHARLES PHILLIPS, 
BARITONE. 
Holbein House, 65, Sloane Square, S.W. 
M* A. MATTHEWS, ORGANIST, 
i CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 
\ ONAR. A. VON HOLS 
Professor of the Please. 
For Terms for Pianoforte Lessons, &c., 
_ Address: 46, a Crescent, Cheitenham, 


WOODWARD, 


Re : G. 
M i: and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


CoRELLI, 13, CLARENCE SQUARE, 


CHELTENHAM. 





Address, 
SPENLOVE BROWN, L.C.V., 


M* G. 
VIOLIN & VIOLA 


For Choral and Orchestral Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 


R. BENONI BREWER, 
Bk VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
‘or Terms, &c., Address, 3, Edgar St., 


F.C.V., 


Worcester, 
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PROFESSIONAL CARDS—Continued. 


M®: A. HANDLEY-DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 


r1-s s RIE HIPWOOD, 
HARPIST, 
Address, TQ. Brunswick Sauare. Gloucester. 





ISS EDWARDINE STREET, 


HARPIST, 
Is prepared to accept engagements for Choral and 
Orchestral Concerts. 
Montague House, Cambray, Cheltenham. 


Address : 
R JOSEPH OWEN, 
M VIOLONCELLIST, 


Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 


R. W. E. BELL-PORTER, ILS.M,, 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: Ascog House. Wylds Lane. Worcester. 
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MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Saritone. 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 


For Concerts, Oratorios, &c. 
16, Springfield, ec aan: N.E. 














M* ARTHUR H. CHAPMAN, 
pl. PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, I.S.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 
For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 





M *° JOHN SB: O.:y¥C FE. 
TROMBONIST. 
Address: 


g, Sandford Terrace, Cheltenham. 
MR. 


P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 
CONCERTS, AT HOMES, &c, 
The Easter Term Commenced January 18th. 
Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 





PERSHORE. 


A GRAND 


CONCERT 


Will be given on 
THURSDAY EVENING, MAY 6th, 1897, 


MISS FANNY STEPHENS 


Under the distinguished patronage of the Right Hon. 
the CouNTEsS OF CovENfrRY, VISCOUNT DEERHURST, 
&e., &c. 


Artists— 

Miss SUSAN HARRHY. Miss FANNY STEPHENS. 
Mr. C. EYNON MORGAN. Mr. HENRY SUNMAN. 
Miss EMILY MYATT. _ The Misses E. & J. SALSBURY. 
Mr. W. A. SALSBURY. 


PATRIOTIC AND 
BALLAD 





Concert at 8. 


Tickets—2/6 and 1/-. 


New Music—Just Published. 

Capricco for the Piano, in commemoration of Li 
Hung Chang’s visit to the West. Composed by Rose 
Mesham. (Published by ‘‘Minim" Co., Cheltenham 


and London.) Post Free Two Shillings. To be had of 
all Music Sellers. 





Second Edition. Useful for Musical Students. 
‘‘The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, ‘‘ Minim” 
Office, Cheltenham. 





Duet for Two Violins in Canon, with Piano Accom- 
paniment—'"' Cheltonia,"’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings 





Song, ‘‘ Church Bells,” 
posed by J. A. Matthews. 
“Minim"’ Office, 
Shillings. 


for Mezzo-Soprano. Com- 
J. Blockley, London, and 
Cheltenbam, Post Free Two 





ISS CECILIA M. MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


Iss LOUISE DUGDALE, 
Silver and Bronze Medallist L.A.M., 
Senior Honours Trinity College, &c., prepares for 
all Exams. in Harmony, Counterpoint, &c., by post. 
Successful Teacher. Terms very moderate. 
Address, Fairlawn, Sidcup. 








New Christmas Carol, ‘'What Light is This?” 
composed by Herbert C. Morris. Post Free 2d. 
**Minim " Office, Cheltenham. 





composed by 


Four Part Song—'' The Merry May,” 
‘*Minim”’ Office, Cheltenham. Post 


J. A. Matthews. 
Free Twopence. 





Hymn for the Queen's Sexagenary (1897), 
who at Gibeon,’’ composed by Kev. G. C. E 
Mus.Bac. Price One Penny (by post 14d.) 
Office, Cheltenham. 


‘* God, 
. Ryley, 
‘* Minim" 
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ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


HomME FoR INDIAN CHILDREN. 


Principals—The Misses Chambers. 
The Misses Whittard, 
LapigEs' ScHooL & KINDERGARTEN, 


THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


sans ctus on application, 


—o— ———— — 


Scholastic. 





_ ELLENBOROUGH HOUSE, 
CHELTENHAM, 
Principals—The Misses White, 
Assisted by English and Foreign 


Certificated Teachers and Lecturers 
for History, Literature; and Science. 


Pupils prepared for the Local 
Examinations. 


eines : May, 


GLENGYLE, London Road, 
CHELTENHAM, 
Lapies’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 











LYNCOURT, The Park, 
CHELTENHAM. 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 
receives YOUNG LaDIEs to Educate. 
Masters attend for the Accomplish- 
ments. Prospectuses on application. 





PIERREVILLE, 
CHELTENHAM. 


The Misses Sayer, 


PROFESSORS OF DANCING AND 
CALISTHENICS, 


At their Residence, Pierreville, and 


the Ladies’ College. 








Montpellier Rotunda, Cheltenham. 


CLASSES ror DANCING DEPORTMENT 
AND CALISTHENICS. 


Monsieur et Madame d’EGVILLE. 
Address—Brand sini Malvern. 


Seton of ausic, Coekientiem. 


In union with the Associated Board of the Royal Academy and Royal 
College of asin also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincinG, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 








PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, includin 
The Royal College of Music Scholarships ; The Royal Academy Higher 
Examinations, Trinity College, London; 
The Incorporated Suciety of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and R.C.M. ; 
The Royal College of Organists, L ondon, &e. 


TERMS FOR ALL SUBJECTS ON THE oa ae 
The Term will commence September 14th, 1896. 


For further information ously at private address: 
Poses North debate Cheltenham. 


TO COMPOSERS & AUTHORS. 





Every kind of Musical Work published by the 
“Minim” Co, 


Address—‘“ Minim” Office, Cheltenham. 


Cheltenbam Modern School. 





HEADMASTER— 
RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. 


The 
Sanitary Arrangements are perfect. 


The Schoo] possesses the unique advantage of a 
large open-air Swimming Bath. and all Boys are taught 
to swim. 


There is a good Playground and Cricket Field. 








HE CLARABELLA ORGANS (U.S.A.). These 
T celebrated Instruments are suitable for the 
Church, School, Boudoir and Cottage. They are sold 
everywhere, and are cheaper than other First-class 
Organs. 








HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘ Minim” Office, Cheltenham. 








The New Upright Resonator Piano 
is the Cheapest manufactured, and is 
Grand-like in its tone. 
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Fvom a Copyright Photograph) (by Fredk, Thurston, £.R.P.S., Luton. 


Proressor JoHN FreprERIcK BripGe, Mus. Doc. 
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CoMMUNICATIONS to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 20th of the month. 

Manuscripts cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—Terms may be had on application. 

SusscripTions.—"' The Minim" will be sent on the first 
of each month to Subscribers, at 1/- per aunum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usual terms. 

Address: THE EpitTor, 
HanDEL HALL, 
CHELTENHAM. 
London Office: 71, GREAT QUEEN St., HoLBorn, W.C. 
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MUSIC AND MONEY-MAKING. 








EOPLE as a rule who study music do so for one, and not often more than one, of three 
objects. The first is to make “a fair shew in the flesh” : 


the third reason occasionally given being that ‘‘ we do it because we like it.” 


the second is to make money : 
Now, of the 


three classes of persons to whom these three special motives appeal, the third kind is undoubtedly 
the fewest in numbers, for the habits of the English, as a class, are so undoubtedly primarily 
commercial, that a person who begins to study music because he likes it, often, by the pressure 
of friends, acquaintances and relations, continues his studies only because they persuade him 


that he ought to be making some money out of it. 
of the age, is, however, very fatal to true artistic progress : 


This money-grubbing spirit so characteristic 
one who writes, plays, or other- 


wise works strictly to order, is only a poor mechanical invention, and is almost necessarily, 


therefore, unimbued with the spirit of absolute sincerity in his manifestations of expression so 


specially indicative of a true artiste. 


It is not considered necessary that every one who learns arithmetic should endeavour to 
become a professor of mathematics: nor do we imagine a lady any less a lady because having 
learnt cookery for her own delight she forthwith endeavours to increase her income by 
cooking for her neighbours; and this for the very simple reason that up to a certain point, 
proficiency in arithmetic and cookery is almost a possession essential to civilization. When 
a higher degree of efficiency than this is attained, then the world is ready to pay for it because 


it is well acquainted with the standard reached by ordinary individuals. 


But the advance in 


musical culture, of a kind, has been so rapid, that our ordinary type of pater or mater familias 
is hardly able to perceive and distinguish between that which is ordinary and that which is 
exceptional. Ambition alone can never in the long run—other things being equal—compete with 


ability. Exceptional brains only may hope to make an exceptional income: 
only, paradox though it be, when one works 


save his life shall lose it.” ; Soe 


ithout expecting a return. 


igMUS 


and even then, 
*“‘ Whosoever will 


J. W. 
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Royal Academy of Music, 
























































































































" 
I TENTERDEN STREET, HANOVER SQuarE, Lonpon, W. 
2 
President— 
3 H.R.H. THE DUKE oF SaxE-CoBuRG AND GoTHAa. 
4 Principal—Sir A. C. Mackenziz, Mus.Doc. 
3 —_--— 
- Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 
57 MIDSUMMER TERM begins Monday, May 3rd. 
88 
” The Metropolitan Examination of Musical Com- 
gi posers or Performers and Teachers is held annually, at 
92 the Royal Academy of Music, during the Christmas 
| Vacation. 
‘93 For Syllabus of the 1897-8 Examination, Prospectus 
4 and all other information apply to 
195 F, W. Renaut, Secretary. 
197 — — —_—— — — Shit ape — = — ———— 
209 7 Editorial. 
mess The Supplement given gratis with this May 
Jinim contains copyright Music composed expressly 
br the Queen’s Sexagenary. Copies may be had 
parately without the Magazine from our local | 
sents, and from the Minim Offices, price one penny, 
ee y post 14d. 
y: We hope to give a series of fac simile autographs 
te celebrated Musicians, Composers, Vocalists and 
: nstrumentalists of fifty years ago, with Musical | 
dly ts never before published. The first set will | 
‘ily ypear in the June Minim. | 
ure — 
soit May. 
stic May, the fifth month of the year, is said by | 
ner- bme to have derived its name from Maia, the 
‘ily, ightest of the Pleiades. Others ascribe its name | 
ea its having been dedicated by Romulus to the 
| gores, or Roman senators or nobles. There is 
» month the beauties of which have been so much 
7° lebrated both in prose and poetry. It was the 
: eat rural festival of our forefathers. 
ing ; 
ve John Dryden died on May 1st, 1700. He was 
» by Be of the most eminent English poets of the 
joint, enteenth century. He translated Virgil, Juvenal 
Vhen (@ Persius, besides writing a great number of 
ems, Chiefly satirical, and twenty-seven plays. 
cause 
ce in “The Merry May.” 
milias Up! up! away with slumber, 
: For the sweet young May is born, 
ch is And a thousand welcomes hail her, 
» with From the fresh and sunny morn; 
F The cuckoo from the woodland, 
then, And the thrush upon the spray, 
sal Chant a matin song of welcome, 


To the merry, merry May. 


W. 
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| 
| Gold Dust. 
Presence of mind is necessary at all times. 
—!0:— 


Unemployed time is the greatest burden to an 
industrious man. 
—:0:— 
Labour brings pleasure, idleness pain. 
—0:— 
Man proposes, but God disposes. 
—:0:— 
Fair and honest dealings seldom fail to bring 
| their due reward. 


—:0:— 

Let us welcome the flowers and the sunshine 
|and the songs of the birds; perhaps they know 

better than we the signs of the times. 

ie Pome ha eae :0:— 

Faith is the victory that overcometh the world ; 
| so it is the deepest and the most abiding inspiration 
of hope, whether for this world or the next. 
| —:0:— 

Keep pushing: If you run against a snow bank 
or a rail fence, don’t go back, but push it forward 
on one side, and go on. It is of no use to cry and 
lament; it will not help the matter in the least. 
|Tears never leaped a stream or dug through a 
/mountain. Push forward, and keep pushing, and 

your fortune is half made. 


Professor John Frederick Bridge, 
Mus.Doc. 


The subject of our sketch was born at Old- 
| bury, Worcestershire, on December 5th, 1844. He 
‘is one of the most popular musicians of the day, 
'and gifted with rare powers. His genial and happy 
/manners have secured for him a position worthy 
of his talents. Dr. J. F. Bridge is known as 
‘Westminster Bridge”; his brother, Dr. Joseph C, 
Bridge, the talented organist of Chester Cathedral, 
having the title of ‘Chester Bridge.” Dr. J. F. 
Bridge commenced as an organist at Windsor 
when in his teens; subsequently he became a 
‘candidate at the age of nineteen for the post of 
|organist of Llandaff Cathedral. Three other 
| candidates competed for that appointment, and it 
fell to the lot of Dr. F. E. Gladstone. Later on 
| Dr. Bridge was appointed organist of Manchester 
| Cathedral, where he worked hard and _ greatly 
|improved the Cathedral Choir, and during his 
|residence in Manchester he took his degree of 

Mus.Doc. Oxford. In 1875 Dr. Bridge was 
|appointed permanent Deputy Organist of West- 
| minster Abbey, and on the death of Mr. James 
| Turle he was appointed Organist and Master of the 
| Choristers by the Dean and Chapter, a position 
ihe has successfully held up to the present time. 
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thar 
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Garden Party at Buckingham Palace the following | YOlC®: Some recognise two breaks in the VOICE, Mah 
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Bi-Centenary of Henry Purcell (a former organist | 20t?s, above or below the break—Thick Register, « Li 


of Westminster Abbey). It was at Dr. Bridge’s 
suggestion that the memorial to be erected to the 
memory of England’s greatest musician and the 
Abbey’s most celebrated organist should take the 
form of the much needed organ-cases. One side of 
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than contralto. 
all. When once the voice is classed, practise softly 
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| 


Soprano is the highest voice of | 


the medium part of the voice; the range can be | 


eradually extended, either higher or lower. 


But | 


remember, that if the higher notes are cultivated | 


it will be at the expense of the lower ones, and vice 
versa. You cannot have both. 


Atrack.—By “attack” is meant the certainty 
and precision with which a tone is produced. 


bad attack the singer generally begins a note or 
two lower than the one wanted, and then glides | 
This might be called | 


up to the tone required. 
“scooping up” to the note. 


PRONUNCIATION AND ENUNCIATION.— By pro- 


nunciation is meant the correct and careful delivery 


of the words. Enunciation means distinctness. 


Make the vowel sounds very plain and clear; do | 
not make too much of the consonants, especially “‘s.”’ | 
Be careful with words ending with “‘ ing,” and such | 
Do not | 


words as ‘“‘fear,” “near,” “dear,” &c. 
pronounce as fare, dare, &c. 


ExpRESSION. — By expression is meant the 
different grades of tone between loud and soft. | 


“ Light and shade ”’ is a very good term for expres- 
sing the meaning of the word. The excessive use 
of the ‘‘ vibrato” is a very bad habit with some 
singers. Many a good voice is spoiled by the use 
of this very doubtful ornamentation. It is certainly 
destructive of good tone. 


PurasinG. — Phrasing is to singing what 
minding the stops is to good reading. It gives a 
roundness and finish to music. To phrase properly, 
breath must be taken quickly, and in the proper 
places. In hymns, songs, &c., breath should be 
taken at the stops, or at any rate in places where 
the sense of the words will not be spoiled. 

The chief rules in singing are :— 

1. To breathe properly. 


2. To throw the voice well forward, and not 
to let the tongue, teeth, or lips hinder or spoil the 
tone. 

3. To keep the muscles of the throat loose 
and easy, and to sing in a natural, smooth manner. 


4. Never force the lower register of the voice | 


up past its proper limit. 


5. To keep well within the compass of the 
voice, and never force or strain at a high or low 
note. 


6. Study the character of the words to be 
sung, and put expression in accordingly. Pay par- 
ticular attention to both pronunciation and enuncia- 
tion, and listen carefully to the tone of voice you 
are producing, endeavouring to have every note 
clear and round. 
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April 30th, at rr. 


A JUNIOR DEPARTMENT will be opened at 
the commencement of this Term for pupils under 14 
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so arranged as to interfere as little as possible with the 
general education of the Pupils. 


Syllabus and Official Entry Forms may be obtained 
at the College. 
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Dr. Nansen at Oxford. 
Humour of the Undergraduates. 


The University of Oxford recently conferred 
upon Dr. Nansen the honorary degree of D.C.L. 
The great explorer met with a most enthusiastic 
reception, the Sheldonian Theatre being packed 
from floor to ceiling. The doors were opened 
three-quarters of an hour before the appointed time 
for the conferment of the degree, and this time was 
relieved by the jokes and sallies from the merry 
undergraduates in the upper gallery. A reference 
to the North Pole evoked great applause. Paper 
darts were thrown into the area, and when one 
alighted on the head of a distinguished cleric, the 
laughter was intense. Punctuaily at three o’clock 
the imposing procession of Heads of Colleges and 
Doctors headed by the Vice-Chancellor entered the 
Theatre. Dr. Nansen seemed to be perfectly 
happy in his robes of a Doctor of Civil Law. He 
is tall, looked smart, and in robust health, and it 
seems difficult to think that he had suffered great 
privations recently. Professor Goudy introduced 
him to the Vice-Chancellor in a long Latin oration, 
mentioning the chief occurrences in Nansen’s 
career. This oration gave great opportunity to the 
undergraduates to distingush themselves; the 
learned professor was requested to ‘speak up,” 
and another voice was heard imploring him to 
‘“‘ say the funny parts slowly. The familiar Latin 
adverb “ jam ” called forth a word of marked 
protest, ‘‘not jam sir, they don’t want ‘jam’ at 
the North Pole, its bears-grease they want.” Next 
a voice called out that the professor’s pronuncia- 
tion was ‘ quite intolerable,” and the Proctors 
were entreated to help him. After this a sturdy 
voice complained that the speech was too long— 
‘How much more sir? You'll be sure to suffer 
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In addition to the duties at the Abbey, Dr. Bridge 
holds the important position of Professor of 
Harmony and Counterpoint at the Royal College 
of Music. 


of Gresham Professor of Music. This has proved 
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In 1891 he was appointed to the office | tinguished body of musicians at 
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and the Professor is equally at home with the 
gigantic army of vocalists and instrumentalists at 
the Albert Hallas he is with the smaller but dis- 
Westminster 


| Abbey. M. 





a great success, and the lectures are always of | = : 


great educational value and largely attended; at 
times the Gresham College has been unable to 
accommodate all who desired admission. 


Abbey, the direction of the music was left entirely 
to Dr. Bridge. He composed a special anthem, 
‘‘ Blessed be the Lord thy God” for that historical 
event. Her Majesty the Queen decorated him 


with the Jubilee Medal, and honoured him by | 


expressing her thanks to him in person at the 


Garden Party at Buckingham Palace the following | 


week. Many other interesting scenes have taken 
place at the Abbey during Dr. Bridge’s time, the 
most important one being the funeral of Lord 
Tennyson. For this he composed the well-known 
setting of “ Crossing the Bar.” In 1895 Dr. 
Bridge distinguished himself by celebrating the 
Bi-Centenary of Henry Purcell (a former organist 
of Westminster Abbey). It was at Dr. Bridge’s 
suggestion that the memorial to be erected to the 
memory of England’s greatest musician and the 


Abbey’s most celebrated organist should take the | 


form of the much needed organ-cases. One side of 
that beautiful work is now complete, and it is a grand 
addition to the glorious interior of the Abbey. It 
should also be mentioned that'the Electric Celestial 
Organ is now finished. This organ, with five 
manuals, is perfect in effect, and in no other 
Cathedral can be found the same grand combina- 
tion. As acomposer Dr. Bridge is widely known. 
His Cathedral compositions and Church music are 
popular in all parts of the world. His greatest 
works are the Oratorio ‘“ Mount Moriah,” a 
Cantata ‘“* Boadicea,” ‘“* Hymn to the Creator,” 


produced at Worcester Festival in 1885, “ Callir- | 


rhde” at Birmingham Festival in 1888, “ The 
Repentance of Nineveh” at Worcester Festival in 
1890, (and next performed at Cheltenham Musical 
Festival the following month, October, 18go, 
under the baton of the composer), “* The Lord’s 
Prayer ’’ at Gloucester Festival in 1892, and a 
delightful little Cantata ‘“ The Cradle of Christ,” 
produced at Hereford Festival in 1894. Other 
important works have been written by this versatile 
musician, including ‘ Counterpoint,” ‘ Double 
Counterpoint,” and ‘* Canon,” “ Musical Gestures,” 
&e. 
written for soprano solo, chorus and orchestra. 
Dr. Bridge’s last important step was to fill the post 
as conductor of the Royal Albert Hall Choral 
Society, in succession to the late Sir Joseph 
Barnby. That appointment has proved popular, 


At the | 
great Jubilee Service in 1887, held in Westminster | 


His new work is “ The Flag of England,” | 


| Hints on Singing—continued. 
By George Cepland. 

RecisTers.—lIf a low sound be chosen, and 
| the scale be sung slowly and softly upwards, it will 

be noticed that at a certain point the voice seems 
| to be more difficult to produce, and the tone changes 
its quality. This place of change is called the 
“‘break.”’ The break is more marked in the lower 
_ kinds of voice, and least marked in the high soprano 
voice. Some recognise two breaks in the voice, 
| but, speaking generally, it may be said that there is 
/one break. ‘The notes below the break are called 
‘chest ” notes, because they seem to be produced in 
the chest. The notes above the break are called 
‘“‘head”’ notes, because they seem to be produced 
in the head. Various names are given to these 
notes, above or below the break—Thick Register, 
Thin Register, Chest Notes, Head Notes, Lower 
Register, Upper Register, Open Notes, Closed 
Notes, &c. Basses and altos use more ‘ chest” 
notes ; tenors and trebles should use more “ head” 
notes. The art of voice-training is to cover up 
the break so that it shall not be noticed. ‘This 
is done by bringing the “head” register down 
past the break. The “chest” or “thick” register 
must never be forced up. ‘The “head” or ‘ thin” 
_ register is weak at first, but it strengthens rapidly 
with gentle practice. In the “chest” voice the 
larynx takes a low position in the throat, and 
rises with the pitch of the voice. What is called 
| the ‘‘mixed voice” or ‘‘ voce mista” is very use- 


'ful to tenors and basses for taking ‘ optional” 
|tones. In this voice the larynx takes a lower 
position than it does in the ‘*head” voice, and 
| the tone should be directed towards the centre 
|of the roof of the mouth. If produced properly, 
_high notes can be sung with fulness and without 
_ any strain, and the tone is hardly to be distinguished 
from “chest” tone. In producing the ‘ head” 
voice there is a sensation of pressure in the fore- 
head. The vowel “00” is very favourable to its 
production. Boys should not use ‘‘ chest” voice 
higher than ‘“*E” on the first line of the treble 
staff, or the ‘‘ F”’ next to it. 

Kinps or Voices.—Bass is the lowest kind of 
men’s voice. Baritone is a voice which has a note 
or two higher than bass. Most baritones sing bass. 
| Tenor is a higher voice still. Counter tenor or 
| alto is the highest kind of men’s voice. It is a very 


rare voice. Contralto is the lowest kind of female 
Mezzo soprano is a higher voice 


or boys’ voice. 
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| 
than contralto. Soprano is the highest voice of 


all. When once the voice is classed, practise softly 
the medium part of the voice; the range can be) 
eradually extended, either higher or lower. But | 
remember, that if the higher notes are cultivated 
it will be at the expense of the lower ones, and vice 
versa. You cannot have both. 


Atrack.—By “attack” is meant the certainty | 
and precision with which a tone is produced. In| 
bad attack the singer generally begins a note or | 
two lower than the one wanted, and then glides | 
up to the tone required. This might be called | 
‘scooping up” to the note. | 

PRONUNCIATION AND ENuNnciaTIion.—By pro- 
nunciation is meant the correct and careful delivery | 
of the words. Enunciation means distinctness. | 
Make the vowel sounds very piain and clear; do 
not make too much of the consonants, especially “‘s.”’ | 
Be careful with words ending with “ing,” and such | 
words as ‘fear,’ “near,” ‘dear,’ &c. Do not | 
pronounce as fare, dare, &c. | 


Expression. -— By expression is meant the 
different grades of tone between loud and soft. | 
“ Light and shade ”’ is a very good term for expres- 
sing the meaning of the word. The excessive use 
of the “‘ vibrato” is a very bad habit with some 
singers. Many a good voice is spoiled by the use 
of this very doubtful ornamentation. It is certainly 
destructive of good tone. 


Purasinc. — Phrasing is to singing what 
minding the stops is to good reading. It gives a 
roundness and finish to music. To phrase properly, 
breath must be taken quickly, and in the proper 
places. In hymns, songs, &c., breath should be 
taken at the stops, or at any rate im places where 
the sense of the words will not be spoiled. 
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The chief rules in singing are :— 
1. To breathe properly. 
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The MIDSUMMER TERM will commence on 
Monday, May 3rd. Entrance Examination Friday, 
April 30th, at 11. 
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the commencement of this Term for pupils under 14 
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Dr. Nansen at Oxford. 
Humour of the Undergraduates. 


The University of Oxford recently conferred 
upon Dr. Nansen the honorary degree of D.C.L. 
The great explorer met with a most enthusiastic 
reception, the Sheldonian Theatre being packed 
from floor to ceiling. The doors were opened 
three-quarters of an hour before the appointed time 
for the conferment of the degree, and this time was 
relieved by the jokes and sallies from the merry 
undergraduates in the upper gallery. A reference 
to the North Pole evoked great applause. Paper 
darts were thrown into the area, and when one 
alighted on the head of a distinguished cleric, the 
laughter was intense. Punctually at three o'clock 
the imposing procession of Heads of Colleges and 
Doctors headed by the Vice-Chancellor entered the 
Dr. Nansen seemed to be perfectly 
happy in his robes of a Doctor of Civil Law. He 


2. To throw the voice well forward, and not | is tall, looked smart, and in robust health, and it 


to let the tongue, teeth, or lips hinder or spoil the | 
tone. | 
3- To keep the muscles of the throat loose | 


and easy, and to sing in a natural, smooth manner. | 


4. Never force the lower register of the voice | 
up past its proper limit. 


5. To keep well within the compass of the | 
voice, and never force or strain at a high or low 
note. 


6. Study the character of the words to be 
sung, and put expression in accordingly. Pay par- 
ticular attention to both pronunciation and enuncia- 
tion, and listen carefully to the tone of voice you 
are producing, endeavouring to have every note 
clear and round. 


|undergraduates to distingush 
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seems difficult to think that he had suffered great 
privations recently. Professor Goudy introduced 
him to the Vice-Chancellor in a long Latin oration, 
mentioning the chief occurrences in Nansen’s 
career. This oration gave great opportunity to the 
themselves ;_ the 
learned professor was requested to ‘‘ speak up,” 
and another voice was heard imploring him to 
‘“‘say the funny parts slowly. The familiar Latin 
adverb “jam ” called forth a word of marked 
protest, ‘not jam sir, they don’t want ‘jam’ at 
the North Pole, its bears-grease they want.” Next 
a voice called out that the professor’s pronuncia- 
tion was ‘“ quite intolerable,’ and the Proctors 
were entreated to help him. After this a sturdy 
voice complained that the speech was too long— 
“ How much more sir? You'll be sure to suffer 
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from a weak heart in vacation, sir.’ At the con- 
clusion of the oration the Vice-Chancellor made 
the usual short complimentary speech, took the 
great explorer by the hand and placed him amongst 
the Doctors of the University. A bunch of lilies 
of the valley and another of Maréchal Niel roses 
were thrown very dexterously from the upper 
gallery and fell at the new D.C.L’s. feet. Dr. 
Nansen instantly picked them up and carried them 
with great care. As the procession moved slowly 
out the undergraduates sang “ For he’s a jolly good 
fellow’ with tremendous gusto; the intonation 
was slightly faulty at times perhaps, but for real 
enthusiasm it was certainly unapproachable. 





Obituary. 


Jonannes Braums:—The death of Johannes 
Brahms took place at Vienna on the 3rd ult. The 
sad intelligence of the great composer’s death has 
caused universal sorrow. For along time he lived a 
quiet life, and cared not for fashionable society, and 
rarely was he seen in public. It may be a long 
time before his place will be filled; such men as 
srahms do not appear often in the course of a 
century. A portrait and biography of the Great 
Master appeared in the April Minim. 


BERTHOLD Tours:—Mr. Berthold Tours, the 
well-known musician and composer, died on March 
11th, at his London house, after a long illness, 
at the age of fifty-eight. Mr. Tours was a native 
of Rotterdam, where he was born December 17th, 
1838, and where his father was organist of St. 
Lawrence Church. In 1862 he came to England, 
and has since resided here. Mr. Tours was 
originally a violinist in the band of the Royal 
Italian Opera, under Sir Michael Costa. In 1878 
he succeeded the late Sir Joseph Barnby as musical 
adviser to Messrs. Novello, Ewer & Co. © For that 
firm he arranged the accompaniments from the 
orchestral scores of four of Schubert’s masses, 
Gounod’s ‘* Redemption,” and ‘ Mors et Vita” and 
other works. Mr. Tours was the composer of a 
good deal of incidental music for Mr. Fry’s 
Shakspearian recitals, and also a Church Service 
in r, several anthems and part-songs, and numerous 
songs. His last important composition was “A 
Festival Ode” composed for the Cheltenham 
Musical Festival in 1890, and given under the baton 
of the composer. This was a great success, the solo 
parts being rendered by Miss Hilda Wilson. 


Dr. G. M. Garretr:—Dr. George Mursell 
Garrett, organist of the University of Cambridge, 
died on the gth ult., at his residence, Park Side, 
Cambridge, in his sixty-third year. Dr. Garrett 
had been for a long time seriously ill, and owing to 
his prolonged inability to work, a testimonial 
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subscription, headed by Sir John Stainer, Sir 
Walter Parratt, Prof. Bridge, and Prof. Stanford, 
was very recently organized for him by certain 
prominent British musicians. Dr. Garrett, who 
was born at Winchester on June 8th, 1834, was a 
son of the master of the choristers there. At the 
age of ten he became a boy singer at New College, 
Oxford, under Stephen Elvey, but afterwards he 
returned to Winchester, and for six years was 
articled pupil and assistant organist there to Dr. 
Samuel Sebastian Wesley. He took his degree as 
Doctor of Music in 1867, and six years later was 
granted the honour—rarely conferred upon any 
musician save the Professor—of the degree of M.A. 
propter merita. His most ambitious work was the 
oratorio ‘The Shunammite,” which he produced at 
the Hereford Musical Festival in 1882. He, how- 
ever, is best known by his Church music, which 
comprises five Church services, and a large number 
of anthems, which are in constant use in cathedrals 
and other churches. Dr. Garrett was greatly 
esteemed by all who knew him. 





The Deathbed of Brahms. 


“‘ MusicaL STANDARD.” 


FROM THE 


Last May, immediately after the death of Clara 
Schumann, (with whom Brahms had been on terms 
of intimate friendship almost ever since the so 
memorable October 23rd, 1853, when in the Neue 
Zeitschrift fuer Musik appeared that notable article 
of Robert Schumann’s, which, in terms of unquali- 
fied praise, called attention to the young musician, 
and prophesied a place for him amongst the greatest 
of the immortals), the deceased composer got a 


violent attack of jaundice, which was complicated } 


by a more serious liver complaint. For some time 
he had been unable to take walks, and friends 
owning carriages had to adopt all sorts of devices 
to induce him to make use of them, so great was 
his fear of troubling people. At the last Phil- 
harmonic Concert (which I was prevented from 
attending) when he appeared to acknowledge the 
tremendous applause which followed the per- 
formance of a symphony of his, he is said to have 
looked more like a corpse than a living man. 
From day to day the reports grew worse; on the 
Friday he was reading the newspapers, unconscious 
of his danger. Early on the Saturday morning he is 
said to have been delirious and sleeping a good deal. 
At a little before nine o’clock he peacefully breathed 
his last. On the 24th ult., he dined with his friends, 
the Millers, at Aichholz, but the next day, being 
much worse, he went to bed, and never rose again, 
but grew weaker and weaker. On Friday night he 


was very restless, but about midnight the lethargy 
passed away, and for every slight service, a drink 
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offered him, or what not, he said to his faithful | 
nurse, ‘‘Ach, danke,” spoken with emphasis, but | 
with evident exertion. Afterwards his efforts to 
speak were in vain. 


His nurse, standing by his | 
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single penny. Some people owe me money. When 
I am dead they may consider the debt as not 
existing.” It isto be hoped the Society of Friends 
of Music will be given the money and manuscripts 


bedside, could not but weep, and when he saw her | which Brahms has left to it, in spite of the illegality 
do so, a tear rolled down his pale cheek, and that | of his ‘ will.” 


was the last sign of life given by the great musician. | 


It has been reported that he had an opera | 
finished, but he himself most positively stated that | 
he had never composed one and never would. 


Billroth, the celebrated surgeon, Brahms, the 
great symphonist, Hanslick, the renowned music 
critic, were for many years inseparable friends. 
Now but one of the trio is left, and articles from 
his pen but very seldom appear. 


THE FuNERAL. 


The funeral of Brahms at Vienna was an 
imposing ceremony. Thousands assembled in the 
picturesque square outside the Karlskirche, close to 
which he lived, and followed across the bridge into 
the city, and through streets and squares to the 
Protestant Church. Members of the Society of the 
Friends of Music, the great Singverein, and the 
Conservatory of Music, sang some very beautiful 
compositions of the deceased maestro, among them 
‘Fahr-Wohl.” Dr. Zimmerman, the clergyman of 
the parish, delivered a touching address on the text: 
“Though I speak with the tongues of men and of 
angels,” from the 1st Epistle to the Corinthians, to 
which one of Brahm’s last compositions was set. 
The procession, on leaving the church, accompanied 
the hearse throughout the city to the suburbs, 
where an endless number of carriages waited. The 
hearse was followed by three carriages full of 
wreaths. There were 186 in all, and when the grave 
was closed a pyramid of them was built upon it. 
The grave is situated between the beautiful tombs 
of Beethoven and Schubert. All the attists, | 
which included Sauer, Busoni, Goldmark, Dvorak | 
and Nikisch, followed the remains with burning | 
tapers to the grave, where Concert-Director Perger | 
uttered a farewell memorial speech in the name of | 
his fellow artists. A flag was laid over the coffin | 
while it was lowered into the grave. Each artist 
threw a clod of earth upon the coffin and took a | 
leaf of the laurel wreath uppermost on the tomb as | 
a memorial. 


ee 


The fortune Brahms has left is larger than had 
been supposed. It amounts to £14,250 in good 
securities. A passage in the letter which be- 
queathed this money and his manuscripts to the 
Vienna Society of the Friends of Music, the Liszt 
Society of Hamburg, a society for poor musicians, 
and his own step-mother, says: ‘1 owe no one a 








| Of the Power of Music over Infants. 


| We have many instances of the power of musi- 
|cal sounds over infants. WotrGcanc Mozart, a 
|native of Saltzbourg, in Bavaria, who died in 
December, 1791, at Vienna, was capable, before he 
was five years of age, not only of executing lessons 
on the harpsichord, but had composed many pieces 
of music, in a pleasing style. At five years of age 
he played before the Empress Dowager, at Vienna ; 
greatly distinguished himself in Germany, France, 
England, and Italy, and was honoured by the Pope 
with the Order of the Golden Spear. 


—— Of 


CHARLES WESLEY, son of the Reverend Charles 
Wesley, of Bristol, discovered, before he was three 
years old, a strong inclination to music. He 
played a tune on the harpsichord at this age, 
readily, and in just time; his mother had used the 
harpsichord to quiet and amuse him, almost from 
his birth, and before he could speak he would not 
suffer her to play with one hand only, but would 
take the other and put it on the keys. At four 
years old he was taken to London by his father, 
and introduced to Dr. Worgan, and others, who 
expressed their pleasure and astonishment. As his 
years increased, his abilities strengthened, and 
among other of his most excellent compositions he 
composed some extraordinary pieces for two organs, 
| which were wonderfully performed by himself and 
| his brother Samuel. 





—i0:— 

SAMUEL WESLEY, the brother of Charles, when 
three years old, attempted to play ‘* God save great 
| George our King,” Fisher’s Minuet, &c., and before 

|he was eight years of age he composed several 
| oratorios. At the age of eight years of age the late 
| Dr. Boyce paid him a visit, and he showed him the 
| oratorio of “* Ruth.” The Doctor, after perusing it 
| with great attention, broke out into the highest 
terms of approbation, saying “that Nature had 
| given him by intuition what he had acquired by 
many years’ close application.” 


—0:— 

Dr. Wituiam Crotcnu, of Norwich, when two 
years and a month old, heard ‘* God save the King ”’ 
played on an organ, which his father had made, 
after which he was excessively fractious. His 
mother, conceiving that he wanted to get to the 
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organ, placed him before the keys. The boy 
immediately struck them, but the tones then pro- 
duced did not apply to any particular tune ; how- 
ever, the next morning his mother plainly discovered 
that he successfully attempted ‘‘ God save the King.” 
The musical fame of this child spread quickly 
through the city of Norwich. His ear was so 
exquisite that, at two years and a half old, he was 
able to distinguish any particular note on the organ, 
when struck by another person. At a very early 
age he became a considerable performer, and was 
visited by most musical people in London. 
—:0:— 

THe Eart oF Mornincron, well known to 
the musical world as an eminent composer, whilst 
in his nurse’s arms, was uncommonly attentive 
whenever his father, who was a good musician, 
played on the violin. One Dubourg, who was at 
that time a distinguished performer on that instru- 
ment, being at the Earl’s house, the child would 
not suffer him to take the violin from his father till 
his little hands were held; but, after hearing 
Dubourg play, there was much more difficulty to 
persuade him to let Dubourg return the violin to 
his father, nor would he ever after permit his father 
to play when Dubourg was present. He did not 
commence performing till he was nine years old ; 
from that time he continued to improve his great 
abilities, and, being possessed of a very considerable 
fortune, had great opportunities of hearing and 
entertaining the first performers, and purchasing 
the most valuable compositions, till in process of 
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Reviews. 

PRELUDES 

5 Ss BACH. 

Analysed foy the use of Students, by F. Iliffe, M.A., 
Mus.Doc., Oxon. 


This is certainly one of the most exhaustive 
books on the ‘“‘ Great Forty-Eight” that we have 
seen, and we cordially recommend it to the notice 
not only of Students and Teachers, but to all who 
wish to understand thoroughly the ‘* why’s and 
wherefore’s”” of Bach’s great work. In this 
analysis the Preludes are divided into groups 
representing different styles of musical art, and 
considering that there are forty-eight of them, this 
is certainly a happy idea, as it at once affords'a 
classification so useful to young students. For 
instance the first group contains those which 
probably originated from Bach’s love of preludiz- 
ing, the second group those in the style of an 
accompanied Cantilena, the third those in imitative 
style, and so on. Every Prelude is also drawn 
out in “ sketch form,” showing the structure. or 
groundwork upon which Bach. built up such 
wonderful music, the modulations and _ salient 
points being all explained between the music-staves 
as the movement proceeds. For the Fugues a 
tabulated analysis is first given, showing all the 
entries of the subject and answer, and_ other 
devices as they occur. The keys to which the 
episodes modulate, and the course of the modula- 
tion is fully explained. After this we are given a 
‘‘Summary ” of the most notable points of the 


Tue Forty-E1cutT AND FUGUES OF 


time his Lordship was so distinguished for his | Fugue, such for instance as would be likely to be 


musical abilities that the University of Dublin con- 
ferred on him the degree of Doctor of Music, and 
he was appointed King’s Professor. 


THE 


West London Conservatoire of Music, 


75, THE GRovE, HAMMERSMITH, W. 





Patrons— Sir LioNEL DaRkLL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. LEE Wittiams, HuGu Bratr, and 
G. RoperTson SINCLAIR, Esqrs , Mrs. ELuicort, and 
Mrs. S. E. PHILyirs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss H1LpaA 
Witson. Vice-President—Watkin MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 


| 


| 
| 


for the various Examinations. 





asked in any good Examination, this, the student 
could learn from memory almost at once, in fact, 
this ‘“‘ Summary Section ” appears to us to be 
especially designed for this purpose. That an 
analytical book of this kind should have cost an 
amount of labour goes without the saying, but if 
we mistake not, it will save Teachers and Students 
hours and days of time when preparing these works 
The work is pub- 
lished by Novello and Co., in four parts, at 1/- 
each. ‘Twelve Preludes and Fugues in each part. 
—:0:— 

A Jubilee Lyric (1887 and 1897), by H. S. 
Oakeley (Op 29) (Schott and Co.). This is a short 
Cantata consisting of solos for soprano and tenor 
voices, with choruses and full orchestral accom- 
paniment. It was first produced at the Cheltenham 
Triennial Festival, 1887, with great success. Sir 
Herbert Oakeley has re-arranged the work, and, 
with some permitted modifications in Lord Rosslyn’s 
text, made it suitable for use this year of Her 
Majesty’s Diamond Jubilee. The Cantata is very 


melodious throughout, and is always popular with 
vocalists who take it up. 
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Marsh -King’s Daughter: | 
CANTATA FOR SOPRANO, MEZZO, AND CONTRALTO SOLOS, 


AND CHORUS OF FEMALE VOICES 


Words, adapted from Hans Andersen’s Tale, by 


MAY GILLINGTON, 
Music by 


ANGELO MASCHERONI. 
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DRAMATIS PERSON. 





aA 
AMINE : ss ee Soprano ul 
ZULEIKA i a a (Three Princesses) Mezzo Soprano ty 
NouRONNIHAR ... ss me Contralto 4 
Heteca (the Marsh-King’s Daughter) ... Soprano 
ViIKING’s WIFE ss seis ee vie Mezzo Soprano 
Gwyppro (Christian Captive) Contralto 
Marsu-Kinc Contralto 


The parts are so arranged that 
Amine and HEtGa eis +s j ra 
ZULEIKA and VIKING’s WIFE | 
NovuRONNIHAR and Gwyppro, or 
NourRonninaR and Marsu-Kinc | 


May be taken by the same person. 


Chorus of Vikings, Priests, Marsh-Spirits, Gc. Mostly in two parts. 


A Dramatic Cantata which, though elaborately written, is still within the means of any 
ordinary- school singing class. 


The words, which are cleverly “ written round” one of Hans Christian Andersen's popular 
Fairy Tales, are in May Gillington’s well-known flowing and graceful style ; while the music will, by 
its verve and “ grip,” surprise those who only know Angelo Mascheroni as a writer of taking drawing- 
room and concert songs. The many dramatic points and episodes are all treated with a force and 
tugged tunefulness that is simply irresistible ; while admirers of “ For all Eternity,” ‘ Songs we used 


to sing,” “The Land of Yesterday,” &c., will be more than satisfied with the charm, beauty, and 
‘‘ singableness”’ of the solo numbers. 
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sondow: Robert Cocks & Co., 6, New urtinglew At., W. iy 
Music Publishers to H.M. the Queen, and H.R.H. the Prince of Wales. 
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WORDS BY THE 
Rev. G. C. KEBLE. 


“GOD, WHO AT GIBEON.” 


MUSIC BY THE 
REv. G. C. E. RYLEY, Mus. Bac. 





HYMN FOR THE QUEEN’S SEXAGENARY. 
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“GOD, WHO AT GIBEON.” 





mf. OD, Who at Gibeon 
Camest to David’s son 
Gifts to provide: 
Wisdom or length of days, 
Riches or boundless praise, 
Guiding him in Thy ways 
Right to decide. 


2. 


To Thee our praise we bring, 
This day remembering 
Thrice a score years : 
Years of a glorious reign 
O’er a world-wide domain 
Granted our Sovereign— 
Granted to prayers. 


$: 

More than for years we bless 
Thee for Thy graciousness, 

Making her grow 
Wise with true Wisdom’s light, 
Wise to defend the right, 
Wise an example bright 

Ever to show. 


4. 
Sixty years she has stood 
Pattern of womanhood, 
Queen of our land: 
Glcry to Thee for this, 
And, when life ended is, 
Grant her. eternal bliss 
At Thy right hand. 


[CopyRIGHT.] 


Permission to print these words must be had from the Editor, 
Address—“ ‘Minim’ Co., CHELTENHAM. 








pee ee csi Kb _— 





a 











= Dianoforte Resonator, 











THE GREATEST MUSICAL INVENTION OF THE AGE. 
Can be Applied to any Pianoforte by any Maker. 
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Grand and Cottage Pranofortes by various Makers for trial, with or without 
Resonator, at the Company's 


SHOW Rooms: 33, NEW BONR STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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“Vivat Regina,” by Herbert S. Oakeley. 
(Forsyth Bros.) This is an old song (1660), 
arranged in very effective style by Sir Herbert 
Oakeley for men’s voices. Additional Jubilee verses 
have been added. The sixth for 1897 is :— 

‘*One cheer more for Her Majesty 

Let us raise with a loud hurrah ! 
Let us hail her Diamond Jubilee 

With a long and loud hurrah! 
And he that would not bless this reign 
We'd wish him neither good nor gain, 
Nor yet a draught to ease his pain 

In a loud—but last—hurrah !” 


—0:— 
‘Victoria Regina,’ by Charles Vincent, 
Mus.Doc. (C. Vincent). This is a five verse 


hymn. It is arranged for solo and chorus in four 
parts. It is pleasing and will be found useful by 


small choirs. 
—i0: - 

A Biographical Sketch of Amina Goodwin, by 
Ajax (Steaker and Co., London). This little work 
is interesting, and students in music will find it 
worth reading and very instructive. It may excite 
many to endeavour to walk in the same paths, and 
some may profit by Miss Amina Goodwin's ex- 
perience. Carlyle says “ Biography is the most 
universally pleasant and universally profitable of all 
reading.” 

—— 5 


Melody in B Flat for violin, with a piano ac- 
companiment, by Benoni Brewer (Beal and Co.). 
This is a pretty air with effective accompaniment. 
“Andante Cantabile.” It will be a useful piece 
for young players, and does not present any 
vreat difficulties. 

—:0:— 


” 


**Moon Song,” composed by Oswald Forest. 
(W. W. Harris, Worcester.) The composer of 
this song is the son of the Dean of Worcester ; we 
have not had the pleasure of seeing any of his com- 
positions before. The one under notice is full of 
promise. ‘The air is pleasing, and the modulations 
are good. The song has Madame Albani’s name 
attached to it—a favourable recognition for a young 
composer. 

—!0:— 


“What Jack likes best,” by Charles Vincent, 
Mus. Doc. (Vincent, London.). This is a capital 
seaman’s song. It will be found equally effective 
for Baritone or Tenor voices. The closing lines 
sum up the words written with good taste by G. 
Hubi. Newcombe;—‘‘ But the pleasantest spot a 
sailor’s got Is the ivied cot where his wife is; 
And thats the port that Jack likes best.” 
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‘“They met in Heaven,” ‘Children’s Voices,” 
‘““My Darling,” composed by Helena Watkis. 
(Weekes and Co.). These are well written songs, 
all suitable for Mezzo-Soprano or Contralto voices. 
The first is the most difficult and would require a 
good accompanist. The second and third named 
are charming airs, with effective accompani- 
ments, which the singer could easily manipulate. 
\ll compositions are good specimens of vocal 
writing. 

-0: 

“The Message’ of Spring,” by Ella Fox. 
(B. Williams.). This is a song of great variety, 
like the fickle season of spring, it is changeable at 
every page—in time and tune. It is pleasing 
nevertheless, and may be made effective. 

0; 

“The Winter King,” Song by William J. 
Young. (Novello and Co.). This is a fine song, 
full of variety and effective for a Bass.voice. It is 
written principally in G Minor, but there are 
changes of a striking character to the Tonic Major 
and E Flat in the course of the song which are 
very effective ; we recommend this song to Bass 
singers, in particular. 

“The Mansions of the blest,” by William J. 
Young. (C. Jeflreys.). This is a sacred song, the 
melody is singable, written in F Minor and Tonic 


Major. 
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President— 
H.R.H. tHe DuKke oF SAxE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 

To admit to membership duly qualified Professiona 
Musicians, and to obtain for them acknowledged 
professional standing, and th: registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse b tween 
the Members—to discuss matters relating to music or 
musiciaus—to raise the standard of musica! education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—T wo Examiners at each Examina 
tion—a definite Syllabus of Require neats—no Local 
Professional Representatives —Candiiates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 

Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W 
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THE ASSOCIATED BOARD 


OF THE 


R.A.M. and R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THe Prince oF WALEs, K.G. 


Hon. Local Representative for Cheltenham : 
COLONEL KETTLEWELL, 9g, Pittville Lawn. 
The following Local Schools and Teachers are registered 
with the Board; 

Miss BEALE, Ladies’ College. 
Mr. J. A. MatTrHEws, School of Music. 
Misses WHITE, Ellenborough House. 


Heap Orrice—32, Mappox Street, Lonnon, W. 





Hon Local Representatives throughout the United Kingdom. 





List of Professors 
WHO ARE EXAMINERS TO THE BOARD. 


E, F. Arbos, J. F. Barnett, O. Beringer, H. Blower, J. F. Bridge, 
Mus. Doc.. A. Burnett, F. Cliffe, F. Corder, F. H. Cowen, F. W. 
Davenport, H. R. Eyers, Eaton Faning, Mus. Bac., H. Gadsby, 
A. Gibson, F. E, Gladstone, Mus. Doc., R. Gompertz, W. B. Haynes, 
W. S._ Hoyte, H. Inwards, T. B.\Knott, C. H. Lloyd, Mus. Doc., 
G. C. Martin, Mus. Doc.. T. A. Matthay, G. P. Moore, A. O’Leary, 
A, Oswald, W. F. Parker, Sir W. Parratt, Mus. Doc., E. Prout, 
Mus. Doc., A. Randegger, F. J. Read, Mus. Doc., H. R. Rose, E. 
Sauiet, H. F. Sharpe, C. V. Stanford, Mus. Doc., F. Taylor, J. Thomas, 
W.H. Thomas, A. Visetti, F. Walker, F. Westlake, W. E. Whitehouse. 





LOCAL CENTRE EXAMINATIONS. 

THE PRELIMINARY LOCAL EXAMINATION (Paper Work), and 
also the HARMONY or COUNTERPOINT EXAMINATION will take 
place at the various Centres in Fepruary. 

THE FINAL LOCAL EXAMINATIONS (PRACTICAL SUBJECTS) 
between Aprix ist and Aprit 15th, 

See Syllabus A. 





LOCAL SCHOOL EXAMINATIONS. 
Last day for Registration of Schools and Teachers of Music, 
Fesruary 27th. 
The LOCAL SCHOOL EXAMINATIONS will be arranged in Circuits. 
They will be held during the periods :— 
(b) March and April. (c) June, July. (d) October, November. 
See Syllabus B. 





The Registration Fee of One Guinea will be returned to all Schools 
and Teachers presenting twelve or more Candidates in the Local School 
Examinations. 

The Board is organizing— 

(a) Elementary Examinations in Pianoforte, Violin and Singing, 
for Pupils of Registered Schools and Teachers. Fee 10s. 6d. 
for each subject. 

(b) Class Singing, open to all Schools. Fee One Guinea. 

The Supplement to Syllabus B, stating terms and conditions, 
is now ready, 





Copies of either Syllabus will be sent post-free on application to the 
Hon. Local Representative or to the Central Offiee, 32, Maddox Street, 
London, W. 


SAMUEL AITKEN, Hon. Secretary. 
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In Honour of the Queen. 





A Diamond Jubilee Concert in Cheltenham. 


On Tuesday, April 6th, The Cheltenham Festival 
Society struck the note of loyalty special to the 
year, which we believe was the first event of the kind 
given inthe Empire. Given under the patronage 
and support of the Mayor and Mayoress and the 
Committee of the District Nursing Association 


(Victoria Home), the Concert attracted to the 
| Assembly Rooms a large audience, though perhaps 
‘hardly so large as the public nature of the occasion, 


as well as the interest of the music selected for per- 
formance, led one to expect it would be. ‘The 
musical forces on the orchestra numbered some 200, 
the Full Band and the Chorus of the Society being 
engaged—under, as usual, Mr. J. A. Matthews’s 
conductorship. The leader of the band was Mr. E. 
G. Woodward. The principals were Madame Marie 
Duma and Mr. Lloyd Chandos (of the Royal Albert 
Hall Oratorio Concerts), and Miss Susan Harrhy ; 
and the programme, apart from its monarchical 


| tendencies, was excellently adapted to the tastes of 
'a general audience. The patriotic occasion was 


vividly indicated by the national colours draping 
the Conductor’s dais; and worn as sashes and 
rosettes by the performers. 

The concert was opened, in more than con- 
ventional fashion, by the National Anthem, the solo 
being taken by Miss Susan Harrhy, and the audience 
being invited to join in the fourth verse. This they 
did with much heartiness. As the leading feature 
of the evening, the always welcome Hymn of Praise, 
had been selected. Of the noble Sinfonia a spirited 
and well accentuated performance was given. 
Madame Duma was in good voice, and delighted 
the audience with all her numbers. Her pure, 
silvery tones were heard to advantage in the air 
‘*‘ Praise thou the Lord;” the duet “I waited for 
the Lord,”’ with Miss Susan Harrhy, and ‘* My song 
shall be alway,” received the varied treatment they 
require. Mr. Lloyd Chandos created an extremely 
favourable impression by his tasteful phrasing and 
clear enunciation in the recit. and air, ‘‘ Sing” ye 
praise—He counteth all your sorrows,” as well as 
in ‘“* The sorrows of death,” the dramatic oppor- 
tunity of which, in the declamatory ‘‘ Watchman, 
will the night soon pass?’’ was most effectively 
seized. With the chorus singing little, if any, fault 
was to be found. The jubilant character of the 
work was reflected throughout, and in ‘‘ The Night 
is departing ” and “‘ Ye Nations offer to the Lord,” 
admirable verve was obtained by the conductor. 


The second portion began with Carl Von 
Weber’s Overture, composed in 1818, in honour of 
the Jubilee of George II1I.—a festival clouded by 
the mental infirmities of the King. This bright 
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composition, in which the National Anthem is| song of spring’ (Rhembold Beche) was also a 
introduced with ornate embellishment, should be in | charming number—charmingly sung by Madame 
request in the present year. A splendidly dramatic} Duma. After a stately Jubilee Chorale, ‘* Victoria” 
rendering by Madame Duma of the Scena, ‘“O | (the composition of Sir Herbert Oakeley, Mus. Doc., 
Divine Redeemer” (Gounod), followed, evoking | President of the Festival Society), the concert closed, 
loud and prolonged applause. Hardly less ap- | as it had begun, with a collective effort of orchestra 
preciated was Miss Susan Harrhy’s singing of | and audience in ‘God save the Queen.” It 
Mascheroni’s ‘“ For all Eternity,”—an impressive 
song, given with great devotional expression. The 
delight of an audience in familiar sacred melody 
such as that of Rossini’s ‘‘Cujus Animam,” was 
evidenced by the reception of Mr. Lloyd Chandos’s 


is 
hinted that the programme may be repeated during 
the Jubilee year by the Festival Society. : 








rendering, which on its artistic merits deserved the Sketches of Rising Young Artists. 
cordiality of the listeners. A characteristic item a. 
was Eaton Faning’s choral setting of Sir Edwin - 


Arnold’s ‘The Queen’s Song,” which was per- 
formed for the first time on this occasion. The 
Song consists of three verses, which, by permission 
of Messrs. Novello and Co., were printed in the 
programme. In this time of rejoicing, the buoyant 
and meledious music with which the composer has 
enriched the poet’s words and the nation’s sentiment 
is likely to obtain for it a wide popularity. The 
verses go with a swing :— 
For this great reign, now rounded 
To three-score Golden years, 
With pride and joy unbounded 
We raise a Nation’s cheers ; 
So well beloved, so noble, 
E’re now was nowhere seen ; 
Hail’d let her be 
Till sky and sea 
Respond ‘‘ God Save the Queen! ” 
So true a Sov’reign Lady | 
Ne’er ruled all hearts before, 
Rise up and praise Victoria’s days, 











Miss Susan Harrhyisa native of Newport, Mon. 
She belongs to a very musical family, several being 
well known in the musical profession as talented 
= . instrumentalists. At an early age Miss Harrh 
Vhe glorious years three-score. | was placed under Mr. J. A. Matthews (Cheltenham 

Heaven is then invoked to grant England a/ School of Music) as a pupil in vocal art. By care- 
succession of monarchs of equal goodness, and the | ful and patient ‘training she has attained a very 
song closes :— | distinguished position in the West of England and 


Then o’er her subject waters, _ Midland Counties as an oratorio and ballad singer. 
Her realm, her wave-linked lands, | Miss Harrhy has always taken leading solo parts at 

On Britain’s sons and daughters | the Cheltenham Triennial Festivals, and her success 
_ And labours of their hands, in The Elyah, ** The ¥ outh and the Prophet,” with 
Sweet surety, strength and justice the great baritone, Mr. Charles Santley, last year, 
Shall dwell, as now hath been, was a theme of general remark. Miss Harrhy Ss 
And God above, last. great success was at the Queen’s Diamond 

This Isle will love, eee Concert, given at Cheltenham, April 6th, 

Who loved and saved our Queen. | by the Festival Society, when she sang the opening 


| solo in ** God save the Queen’; Mascheroni’s song, 

The Chorus was given with grand effect and | « For all Eternity,” with full orchestral accompani- 
evident enjoyment. Weaved into a selection of ment; and in the duet, ‘I waited for the Lord” 
thanksgiving and religious music were, appropriately, | (Hymn of Praise), with Madame Marie Duma (the 
two numbers suggestive of the vernal season. The | last-named piece at a few hours’ notice). Miss 
choral song by E. Elgar, “* Wamberg” (From The | Harrhy’s voice is a bright soprano, and of good 
Bavarian Highlands), is a delicate piece of writing, | compass. She is a conscientious artist, and quite 
instinct with the gladness of the spring; and “A | at ease in concerted music or with a full orchestra, 
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| 
Academical. 
THe Roya AcaprEmMy or Music. | 


The competition for the Louisa Hopkins | 


Memorial Prize took place on April 2nd. The | 
Examiners were Miss Margaret Gyde, Mrs. | 


Charles Yates, and Madame Alma Haas (in the 
chair), and the prize was awarded to Vera 
Margolies. The examiners highly commended 
Lily West and commended Regina Druiff. | 

The competition for the Sterndale Bennett | 
Prize took place on the 3rd instant. ‘The examiners 
were Miss Ethel M. Boyce, Madame E, Kisch- 
Schorr, and Mr. Fountain Meen (in the chair), and 
the prize was awarded to Elsie E. Horne (of | 
London). The examiners highly 
Marion White. 


commended 


The competition for the Emile Sauret Prize | 


also took place, the prize being awarded to Percy 
Hilder Miles (of Erith, Kent), Edith Byford being 
very highly commended. Sefor E. Fernandez 
Arbos was the examiner. 


The Charles Mortimer Prize (for composers) | 


was awarded to Hubert G. Oke (of London), Elsie | 


I. Horne being highly commended and Stephen | 


Champ commended. 
Selby. 
—:0:— 


THe Roya. CoL_LeGe or Music. 


The Juvenile Department se long talked about | 
Its object is to provide | 


is to be opened this mowth. 


‘The examiners were Messrs. | 
. . ~ ~ . | 
Erskine Allon, Eaton Faning, and Bertram Luard | 


sound Musical Education for young pupils under | 


fourteen years of age, whose time is also occupied by 
the necessities of their general education. There 


is a fixed rate of fees for the subjects taken, and an | 


entrance examination fee of One Guinea, and all 
fees must be paid in advance. 
—:0:— 
University oF DuruHam. 


The following passed the fal examination for | 


Mus.B., and had their degrees conferred on them 
on Saturday, March 27th :— 
Allen, Geo. P.; Barrow, Benj.; Bertenshaw, 


j. W.; Chailinor, I’. A.; Craston, Ed. S.; Gibbs, | 


A. E.: Tftawthornthwaite, A. 
Jones, C. L.; Swann, Stretton; Taylor, 
Thorne, B. G.; Wyatt, W. 


Ae hh 


The Monthly Journal 
Of the Incorporsted Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION 6s. ANNUALLY. 
The best means of advertising everything connected with Music 
in Englind, Ireland and Scotland, Specimen copies and terms will 
be for warded upon application to the Society’s Offices : 
19, Berner’s St., London, W., England. 


K.; Jagger, E.; | 
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‘* Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 


“FROM BRAIN 
10° KEYBOALD 


For best Practical Proofs cf Results now attainable in 
Touch and Technique see extracts from the ordinary 
reports of Mr. MACDONALD SMITH’s CORRESPONDENCE 
Pupits, in New (September, 1896) Prospectus, post free 








‘‘ The Palace, Gloucester, 
September 27th, 18096. 
“Dear Mr. Macdonald Smith, 
|. . Tecan now play the whote of the Kreutzer 
Sonata up to time, whereas before I began working on 
your system I used to find the first movement too 
difficult to attempt. I can now learn new music 
very quickly and my reading is greatly improved.— 
Sincerely yours. 
‘'RosaLinp F. Evvicott.” 





MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, W. 


Universal Music Library. 


GOODWIN & TABB, *” °“tonvon, wc 


Telegraphic Address—*t AccaDEMIA, LONDON.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


~ 


Estimates on receipt of the necessary particulars as to the nwmber 
of scores and parts, and the length of time required. 


Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 


And entrusted to expericuced Copyists only. 


MANUSCRIPT MUSIC PAPER 


(Of very superior make). 


The Trade supplied wpon liberal terms, 
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The Little Brown House. 


Wee brown house, with echoing hall, 
Magic roof and curving wall, 

What art thou? Belov’d so well 
Whence has come thy petent spell ? 
Framed three centuries ago, 

All thy secret I would know. 

‘rom the Architect Supreme 

Came my plan; a starlight gleam 
Sorrow’s darkest night to cheer ; 
Love to man has sent me here. 
Whoso finds mine inner key 

Finds life, joy, and liberty. 

Wee brown house, so frail, so strong, 
Home of gladness, tears, and song, 
Sounding from thy wondrous floors, 
Floating through thy curving doors, 
Shout of triumph, sobbing prayer, 
Why has each its echo there ? 

Lo! a shining hope I stand, 
Beckoning all with outstretched hand; 
Thou may’st find on bending near, 
Love’s deep secrets vocal here. 

Love is lord my walls within, 

I am called a violin. 


Wm. Howarpb Monrtcomery, U.S.A. 
> 


Counterpoint Notes.—No. VI. 
By J. E. Green, M.A., Mus.Doc., etc., Vicar of 
Farmcot, Glos. 

The second species of counterpoint includes 
both consonant (arpeggio) passing - notes, which 
form an integral part of the one harmony con- 
terminous with each bar; and also dissonant ones 


which are no-part of that harmony during which 
they are sounded. 
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effect, such as is to be found in Mendelssohn's 
dramatic choruses. The introduction of discords 
into music involves a three-fold principle, subject, 
however, to modification suiting the development 
of the art, viz., the preparation, the dissonance, and 
the resolution. As applied to the second species of 
counterpoint, the melody moving in that species 
travels through the discord on to the next consonant 


|note, the consonant from which it starts being a 


kind of preparation, the dissonant note immediately 


| following being the discord, and the arrival on the 
| next succeeding concord being the resolution of the 


| discord. 


This principle is maintained, though in a 
different form, subsequently in the fourth species. 
We will now note how it applies to the second 


| species of counterpoint. 


Three things are required and suffice to explain 
the principles of the second species of counterpoint 
with reference to its department of dissonant passing- 
notes :—(1) Their preparation ; (2) their resolution ; 
(3) their place in the bar. (1) The note in the 
counterpoint which immediately preceeds and, so to 


| speak, prepares, the ensuing discord must form a 
| consonant interval with that part with which it will 


| 
| 
| 
| 


| be next heard as a discord; it must then approach 
;and quit, by conjunct degrees, the dissonant note 
| immediately. 


(2) Its arrival, after the discord, 
upon either the previous or another note which 


| forms a consonant interval with the subject consti- 


i tutes the resolution of the discord. 


The lapse of 


time has seen the supervention of many modern 


modifications to these elementary principles, which 


| come upon the foot of the figure called ‘“appoggia- 


tura.’ But there is, however, one exception — 


| instances of which are to be found in the Gavotte 


This latter class — dissonant | 


passing - notes — may be sub-divided into two | 
groups: (1) diatonic, t.c., notes incidental to the | 


key signature; (2) chromatic, @.e., notes accidental 
to the key signature, their divergence from it being 
indicated by the accidental sign placed before them, 
which abnormally raises or lowers them from the 
scale employed. The present article will confine 


itself to considering the former group — diatonic | 


; ; ‘ |of counterpoint is the link connecting the strict 
dissonant passing-notes— and will endeavour to | 


in Handel’s 14th Suite—to the above-stated rules 
for the resolution of the discord, which allows the 
dissonant passing-note to return in the same direc- 
tion as that from which it proceeded, but the note 
to which that return is made being a third, quarter, 
or less, from the dissonant passing-note, and in- 
cluding within that interval the note of preparation 
from which it must be a major or minor second. 
This figure has been called (but why ?) “ changing 


|notes’’; surely a more descriptive name for it 


trace their use, with its tendency to development, | 


down to the present day. 


Chronologically, the oldest method of adding 
interest to, music was by introducing unprepared 
dissonant passing-notes between two successive 
harmonies, thereby producing a periodic alternation 


now been added the modern method of climacticé 


would be “ ternary resolution,” if one were needed. 
(3) The place in the bar at which dissonant passing- 
notes may legitimately occur in the second species 


style with the modern appoggiatura or leaning-note. 
The most accented beat of each bar is that one 
which immediately follows the bar line. In the 
second species there are but two beats to each bar— 
the strong (first) and the weak (second) one. 


| Originally the dissonant passing-note could only be 


| heard upon the weak beat ; or, to state the case in 
between discord and concord; to this device has | 


general terms, when and where any two parts are 
being performed simultaneously, one being in the 
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first and the other in the second species of counter- 
point, the dissonant passing-notes could only be 
at the less accented positions of the bar or rhythm 
than the consonant notes ; but subsequent develop- 
ment has relaxed these restrictions, though the 
student, in writing exercises, is not recommended 
to avail himself of such relaxations. Even though 
J. S. Bach seldom writes an unprepared dissonant 
passing-note upon the first beat of the bar, yet he 
often, when writing two parts which move in the 
first and second species of counterpoint respectively 
while others are sustained, introduces dissonant 
passing-notes irrespective of whether they occur at 
the stronger or weaker beats of the rhythm. Now 
this license prepared the way for dissonant passing- 
notes upon the first or strongest or first beat of the 
bar, the preparation and resolution being on the 
immediately adjacent weak beats; an instance of 
this will be found on the first beat of the eleventh 
bar from the beginning of J. S. Bach’s “ A strong- 
hold sure,” and from that date they are more 
frequent in modern music, especially in instru- 
mental compositions. Such licenses are not to be 
used in writing exercises. 


[COPYRIGHT. | To be continued. 


About Artists. 


Dr. Naylor has resigned the post of organist of 
York Minster through ill health. He is about to 
take a trip to Australia; we hope he will return 
quite restored. It is an unusual thing for two 
Cathedral Organists to take this step so close to 
each other, first Gloucester, now York. 


—0:— 


The Queen has been pleased to accept the 
dedication by Sir Herbert Oakeley of his music to 
the verses by the Hon. Mrs. Gardyne, entitled 
“A Golden Reign ”—1837-1897. 


- 10 


Mr. A. Montague Borwell won the Gold Medal 
at the Stratford Musical Festival last month for 
Solo Singing and Sight Reading. 

—:0:— 

Mr. Lloyd Chandos recently gave some facts 
illustrative of the strain sometimes imposed on 
leading vocalists during the concert season. After 
singing at Cheltenham last month he was obliged to 
travel by the mail (2 a.m.) in order to fulfil an en- 
gagement at South Shields the next day. He 
expected to reach the town at 2.30 p.m., in time 
to take part in the afternoon rehearsal, and then in 
the evening he would again be appearing before a 
critical audience in “*‘ The Golden Legend.” 











Sir John Stainer’s beautiful Cantata, ‘“ The 
Crucifixion,” was given recently by the Camberwell 
Presbyterian Musical Society, under the conductor- 
ship of Mr. Harold Jenner. It was also performed 
in a large number of Churches on Good-Friday 
in London. 

—!0:— 

Sir Alexander Mackenzie, Mus. Doc., will con- 
duct his “* Dream of Jubal” at the Royal National 
Eisteddfod, to take place at Newport, Mon., on 
August 5th. ‘The Elijah” will also be performed 
during the week. 

—:0:— 

Mr. E. G. Woodward, of Cheltenham, is en- 
gaged as leader of the orchestra at the Royal 
National Eisteddfod, to take place at Newport, 
August 3rd, 4th, 5th and 6th. 

—!0:— 

The Bohemian String Quartett will appear in 
London this month at a series of four concerts. 
Several new works will be produced, and some of 
those given with such success on the occasion of 
their last visit. 


—:0:— 


Miss Marie Brema, Miss Evangeline Florence 
and Miss Ada Crossley, have been added to the list 
of vocalists for the next Birmingham Musical 
Festival. 

—:0:— 


Mr. George Henschel gave his last Orchestral 
Concert in London last month. It is a matter of 
great regret that after eleven years’ work in the 
cause of orchestral music, that such is the case. 
Mr. Henschel has not laboured in vain. 

—0:— 

Mr. Arthur Page, F.R.C.O., Hon. Treasurer 
of the Incorporated Society of Musicians, who has 
been organist and choirmaster of St. Mary’s Church, 
Nottingham, for the last 30 years, was recently the 
recipient of a walnut smoking cabinet and an oak 
barometer, given by the members of the choir in 
recognition of his past services. 

—:0:— 

Mr. John Hopkins, the veteran organist of 
Rochester Cathedral, has received a handsome testi- 
monial consisting of a purse of money and an 
illuminated address. Upwards of £150 have been 
subscribed. 

—:0:— 

Mr. W. R. Carr, A.R.C.O., organist of St. 
Mary’s Parish Church, Abergavenny, gave a good 
performance of Sir John Stainer’s “Crucifixion” 
with the assistance of Mr. G. Banks, Mr. W. J. 
‘Ineson, of Hereford, and the Church choir. 
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Dr. C. W. Pearce has written a new Evening 
Service in D for a double choir, for King’s College, 
Cambridge. It was produced March roth, under 
Dr. A. H. Mann’s direction, with fine effect. It 
was unaccompanied. 

—!0:— 

M. Paderewski has declined to accept any fee 
for his services at the Philharmonic Society’s 
Concert when he undertook the pianoforte part in 
Sir A. C. Mackenzie’s Scottish Concerto. The 
Society have, therefore, voted-him their Gold Medal, 
a distinction hitherto awarded to only a very few 
artists, Madame Arabella Goddard and Madame 
Adelina Patti being among the number. 


mao cana 


Mr. Charles Santley sang with fine effect at the 
sacred concert given on Good-Friday at the Crystal 
Palace. His Solos were Gounod’s, “‘ There is a 
Green Hill far away,” and Handel’s air ‘Shall I 
in Mamre’s fertile plain.” 


—0;— 
Miss Marie Brema and Miss Marian Blinkhorn 


have been engaged for the Hereford Musical 
Festival in September next. 


—:0:— 
Mrs. Katherine Fisk has returned to the 


United States to fulfil several engagements, and will 
return to England during November. 
—:0:— 

Miss Elsie Hall, a pianist hailing from Australia, 
and winner of the German Mendelssohn Scholar- 
ship, has made a very successful début in London. 
The Australian pianist has confirmed all the 
favourable reports of her ability which had preceded 
her from the Continent. 








Odd Crotchets. 
‘**So he praised my singing, did he ? ” 
‘“* Yes, he said it was heavenly.” 
‘* Did he really say that ?” . 


“Well, not exactly, but he probably meant 


that. He said it was unearthly.” 


—:0:— 


A Clerk in a certain bank is very musical, avd 
one day was thoughtlessly singing over his work. 
rhe manager, came up to him, and said, sternly :-— 


‘*T would have you know that this is not a 
concert-room, but a bank, young man.” 


“Well sir, I was only issuing a bank-note,” 
was the facetious reply. 
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Don’t set words already popularly set. Your 
setting may be cleverer, but it will not oust the 
other out of general favour. 


Don’t convert a sacred song into a Barn dance 
at the suggestion of a publisher—unless he wants 
a Barn dance. 

—0.—— 
There was an old bass in our choir, 
Who had to be paid for his hoir ; 
But he sang his “ Eleison”’ 
Like a “ fat bull of Beison ” (Basan), 
He bellowed—so had to retoir. e ¥ 


A Sincinc Macuine.—The Rev. S. Baring 
Gould has been narrating some of his experiences 
when he was collecting the many traditional “ Songs 
in the West,” which he has since published. From 
one old man in the neighbourhood of Law Trenchard, 
he obtained at least 100 songs. This man, James 
Parsons by name, was known as the “ singing 
machine.” It is narrated that he was one evening 
in a public-house at Lydford, when a bet was made 
that he could not go on singing fresh songs until 
the sun rose. He was to havea pint of ale for every 
song he sang. When he began Parsons had already 
been singing all the evening, and had drunk not a 
little. Nevertheless, he sang on through the night 
one song after another, until the sun rose, and thus 
won his bet. The performance is probably unique 

—:0:— 

An UnrortunaTE Nap.—Sleep is one of the 
best things in the world if taken at the proper time, 
but there are occasions upon which it is out of 
place, and gives rise to grave disappointments. A 
case in point was that told by the Paris Charivari 
of a clerk in a government office at Marseilles which 
never granted any holidays, who had all his life 
cherished the fond desire to witness a performance 
of “Les Huguenots” at the Grand Opéra, in Paris. 
At length, after thirty years’ waiting, he managed 
to obtain forty-eight hours’ leave of absence. He 
took an early train and arrived safe in the wonderful 
city. ‘‘Les Huguenots” was going to begin that 
very night, and in an ecstasy of delight the poor 
fellow rushed off to the opera house, and secured a 
seat immediately after the doors were opened. He 
waited awhile, madly endeavouring to keep his eyes 
open ; for, what with the fatigue of travel and the 
excitement induced by his unwonted freedom from 
the cares of his office, he was tired out and fell 
asleep, nor did he awake until about 12.15, when 
the sweeper-out came and roused him. ‘Going to 
begin, eh?” he asked, rubbing his eyes sleepily. 
‘“No, indeed, it’s ali over,” replied the sweeper. 
The poor fellow had to catch the next train to 
Marseilles, and ended his days without ever hearing 
‘** Les Huguenots.” 














SOE A ee a ee 





196 THE 


Schools of Music, &c. 


NORTH DEVON SCHOOL OF 
ILFRACOMBE. 


N Rk. CROSBY SMITH, Principal and 
Secretary, Trinity College, i.ondon. 


MUSIC, 


Local 


Address—Oxford Park, lifracombe. 
WORCESTER. 
N k. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary, 
for Trinity Coilege, London. 
Address— Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. 
N Rk. C. E JULEIFF, Organist and Director of the 
Choir, Parish Church. Organist to the Right 
Hon. Lord Kobartes, &c., and Local Secretary, Trinity 
College, London. 
Address—Mountpleasant, Fowey. 


LONDON. 
N ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Keoyal Albert Hall, Crystal Palace, 
St. James's Hail Concerts, &c , has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Keetal Engagements. 


Address—17, Alma Square, London, N.W. 


LONDON. 
\ ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musicat.Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, 
Concerts, &c.—lor vacant dates and Terms, 
Address--2!, Granard Road, 
Wandsworth Common, 8.W. 


LONDON. 

N R. ROBERT GRICE (Baritone Vocalist), of the 
Koyal Choial Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address — 
38, Tycherton Rd., Tufnell Park, London, N. 





Classical 


LONDON. 
N R. EGBERKT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 
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THE VIRGIL PIANO SCHOOL 


| 
| School ot Pubhc Performance 


| 
| 
| 


| 





LONDON. 
M* EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed-—45, Pentonville Road, N. 


LONDON. 

TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
Students. Close to Bus and Rail for all the 

Colleges. Terms very moderate. 
Address—57, Cornwall Road, Bayswater, W. 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 

ALBERT BATE, Secretary and Assistant Instructor, 





The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 

Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 


Ppaetiece Clavier 
A Toneless Instrument for Teaching 
and Practice. 
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THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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| Boucher and Mr. Montague Worlock. 
| the fifth concert given by the Society, which now 
| numbers 85 members, and the work done by them 
The following papers have been accepted, and | on this occasion was a good testimony to the care 


“The Minim”’ Examination Papers. This was 


Set III. No. 3. 


| 


are placed in alphabetical order. It is very evident | with which they rehearse, and to the training they 


the last paper proved one of great difficulty, very | receive at the hands of Mr. Pavey. 

few competitors made full marks (100). | An excellent programme was provided at the 
Advice :—Study carefully the C (Do) clefs. | last of the Popular Chamber Concerts for this 

Many gave the tenor parts an octave too high. | season, given on the 3rd ult., when the executants 

The alto clef was not always correct. | were Herr Otto Milain (violin), Mr. Edward Pavey 
The transposition of the key and the transcrip- | Sangin and “4 — . arageh gyro anladg 

tion of time, might have been given in one example. | / hese meetings will be resumed in the Autumn. 


carefully given in the MSS. sent for examination. | 
Corrected papers will be forwarded on recipt of 12 | 


stamps or Postal Order for one shilling. Address:— 


For Mr. Young’s second concert, given on the 
roth ult., he had engaged the services of Miss 
Marguerite Saunders, of London, a lady new to 
Bristol, but whose clear voice and cultivated style 


| 

Expression marks, and all signs in copy should be| 
| 

| 


“ The Editor, Minim Office, Cheltenham.” / won due appreciation. Duets and songs formed 
Pass List:—Alexander; Aspirant; Beamish _ the staple of the programme, to which Mr. Young 
D.; Burley; Culver, F. M.: Evelyn; Fiddle. | #dded two recitations, ‘* Requiescat,” Matthew 
Gill, F. M.: Costendin le Geyt ; Gipsy Girl: | Arnold, and “An Incident of the French Camp,” 
Haywood, M.; Killaloe; Lese; Maestoso; Maud; | Robert Browning. 
Mayer, F. H. G.; Moon; Nil Desperandum; | On Good-Friday the Annual Sacred Concerts 
Postif; Rawson, W. M.; Snarleyow ; Wood, Alice. | = — she Railway — Oneees and 
: : _| Denevolent und, were given at Colston Hall at 3 
iene oe: DAGON SO: a EEE eae De Poe |and 8 p.m. The performers were Miss M. Parvis 
| (soprano), Miss H. Jones (contralto), Mr. G. 
sats Save | Richards (tenor), Mr. A. Jupp (baritone), Mr. D. 
Music in Bristol. | Harrison (bass), Miss Lane (Harp), Mr. George 
The tale of concerts during the last few weeks | Riseley (organ), and Mr. J. H. Fulford, accom- 
is not a long one; and for those performances which | panist. EN te | a 
have taken place we have been but slightly indebted | pNP ee cae gt 
to outside help, and have rather developed our local London and Provincial Notes. 


resources. Lonpon.—A delightful concert was given at 

On March 28th, Mr. Ernest Young gave the | the Soho Club and home for Working Girls, on 
first afternoon concert of the present season, in the | March rgth, by. H.R.H. Princess Christian, of 
Victoria Rooms, securing the aid of Mr. Harold | >chleswig-Holstein, who is patron of the Institution. 
Bernard (violin), Mr. J. Pomeroy (violoncello), and | lhe programme opened with a duet for piano and 
Mr. H. Venn (piano). Mr. Young appeared both | violin, “‘ Swedish Dances” (Max Bruch), brilliantly 
as singer and reciter during the afternoon, giving | played by Mrs. A. FP. Liddell and Miss Agnes 
songs by Gounod, Beethoven, M. V. White, and) Shinner. H.R.H. Princess Christian played two 
Robandi, and reciting Shelley’s “Skylark” by solos, and in the piano and violin duets (a) 
desire. Solos by each of the instrumentalists, and | “ Berceuse,” (Zochetschulin); (b) ‘* Zingareska,” 
a trio, completed the programme. | with Mrs. A. L. Liddell, with considerable effect. 

The Clifton Amateur Orchestral Societ rave | Mrs. Liddell’s solo was D’Egville’s “ Strathspey.” 
their Annual Ladies’ Night on ioushs azat ch i | Songs were contributed by Miss Downes, Miss L. 


| 


; : e ; “| Lambert, and Mr. McJunes with much success, all 

large number of friends assembled in the Victoria | making a very enjoyable and artistic programme. 

Rooms, and seemed greatly to enjoy the programme | Wi . = 

submitted to them. Besides the purely orchestral | Tue Royar Acapemy or Music. 

items, which included the ‘“ Preciosa” and ‘“ Fingal’s The usual Easter Concert by the students of 
Overtures, and Grieg’s Suite ‘ Signrd | the operatic class of the Royal Academy of Music 


Cave” 
The programme consisted 


Jorsalfar”’ ; there were two concertos, Beethoven's | took place on April 3rd. 
in C Minor, No. 3, for pianoforte and orchestra, in| of the first and second acts of Donizetti's ‘* Don 
which the soloist was Mr. Herbert Parsons, and} Pasquale” and Sullivan’s ‘Cox and Box.” An 
Goltermanns for violoncello and orchestra, in which | English version by Charles L. Kenny of the first- 
the conductor was responsible for the solo. Further | named was used, and the heroine was impersonated 
variety was afforded by songs given by Miss Annie | with much vivacity and vocal skill by Miss Isabel 
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Jay. The title réle found a humorous exponent in 
Mr. Haigh Jackson, and the parts of the Moctor and 
Eynest were respectively played with much _in- 
telligence by Mr. Robert Hyett and Mr. R. Whit- 
worth Mitton. The other characters were efficiently 
sustained, and the performance reflected much 
credit on Mr. Betjemann, who conducted. In 
Sullivan’s diverting musical farce there appeared 
Messrs. W. A. Reynolds, R. W. Mitton, and E. 
M. Davies, all of whom showed admirable ap- 
preciation of the parts they respectively played. 


CHELTENHAM.—The season of Lent has not 
interfered much with public entertainments. several 
local Concerts have taken place. The Sports at 
the College, breaking up school Concerts and 
Recitals making up a fair round of events. The 
principal one of the month was the Jubilee Concert 
on April 6th, we give a special report of this 
interesting event on another page. Mr.S. Williams’ 
Violin and Piano Recital was successful at the 
Montpellier Rotunda a mouth ago. Mr. Williams 
was assisted by Signor Clerici, (Pianist) and 
Madame Clerici, (Vocalist). Mr. Williams showed 
a complete mastery of his instrument, his first 
contribution to the programme being a *‘ Ballade et 
Polonaise” by Vieuxtemps, his skilful rendering 
of which received an emphatic encore. He 
afterwards played a ‘*Romance” by Ernst, and a 
“Mazourka” by Zarzychi. Signor Clerici opened 
the programme with Schubert’s Grand Sonata in 
A minor; he next gave his\audience a taste of Grieg, 
playing ‘“ Zwergentanz,” ‘ Allumblatt,” and a 
“Mazourka.” A delicate and melodious ‘ Noc- 
turne” of his own compositian, and an ‘Air de 
ballad”” by Chaminade were also played by this 
gifted artist. The instrumental music was varied 
by the singing of Madame Clerici, who gave an 
effective rendering of Meyerbeer’s ‘Roberto, 
tu che adoro,” a pretty German ballad, “Sic Sagen:” 
(Kirchner); and, as an encore, ‘*Annie Laurie.” 
Her last song was Strelezski’s ‘“‘ Happy days,” to 
which a violin obbligato was played by Mr. Sidney 
Williams. 

Drrsy.—The last meeting of the season of the 
Derby Orpheus and Madrigal Society, conducted by 
Mr. A. F. Smith, Mus.Bac. (Cantab), took place 
last month with success. Hitherto concerted music 
for male voices has flourished only in two or three 
provincial centres—notably in Bristol, perhaps— 
where the supply of choralists is unusually good, 
and where every department of music seems to have 
its votaries. But, quietly and unostentatiously, 
Mr. Smith has been drilling and encouraging his 
choir until ready to challenge a wider than a mere 
local criticism ; and that so prudent a general should 
have attacked Dr. Hiles’ dramatic glee, ‘‘ The 
Wreck of the Hesperus,” so full of chromatic 
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difficulties, as well as of striking effects, shows the 





confidence with which he relies upon his forces. 
Many other little gems were delightfully rendered, 
the programme being admirably relieved from the 
heaviness which may very easily dull an unwisely 
selected course of male-voice part-songs, by the 
singing of Miss Edith Fowles, and by the violin 
playing of Miss Mabel Tansley. 

SoutH SuHietps.—Mr. M. Fairs, the able 
conductor of the South Shields Choral Society, is 
to be congratulated on a very successful performance 
of “The Golden Legend,” on April 7th. The 
chorus, giving evidence of a careful training, and 
the solo vocalists, Miss Ada Patterson, Miss Jessie 
King, Mr. Lloyd Chandos, Mr. Sandbrook, and 
Mr. W. T. Allen, were very successful in their 
efforts. The band and chorus numbered 200 
performers. The concert opened with a perform- 
ance of ‘“‘God save the Queen,” and after this, 
orchestral items by Schubert and Wagner were 
played by the orchestra, and the choir sang the 
popular chorus, ‘ Hail, bright abode,” from 
Wagner’s ‘‘ Tannhauser,” before the ‘* Golden 
Legend” was performed. 


ExeTer.—The Oratorio Society gave its 
Spring concert on March 25th in the Victoria Hall, 
the principal items in the programme being Men- 
delssohn’s g5th Psalm; Mozart’s Symphony in D; 
Dr. H. J. Edwards’ “‘ The Vigil”; Eaton Faning’s 
part-song, ‘‘ Moonlight”; Handel’s second organ 
Concerto in B flat. The songs were in the hands 
of Madame Marie Duma, Mrs. Cissie Herbert, 
L.L.C.M., and Mr. Dean Trotter; Mr. E. M. Vin- 
nicombe, L.R.A.M., presided at the organ, and Dr. 
Edwards conducted. The concert was preceded by 
a presentation, taking the form of an album con- 
taining copies of the works to be performed, to Mr. 
H. M. Imbert-Terry, President of the Society, in 
honour of his third year of presidency, while a floral 
offering was presented to Mrs. Imbert-Terry. 


Kincswoop.—A successful concert was given 
March 15th, by the pupils of the College of Music, 
at the Board School. Mr. George Riseley “dis- 
tributed the certificates and prizes during the 
evening, and made an excellent speech. In closing 
he said :—In the near future he hoped to see schools 
of music established all over the country, so that no 
one would be able to plead lack of opportunity to 
learn as an excuse for inefficiency, and then every- 
one who failed to properly fill his place in the 
musical world (however humble it might be), ought 
to retire from it—he could never hope to make a 
profession of music; neither could he claim to be 
an ‘amateur ” or “lover” of the art. 


FoLkEesToneE. — At a meeting of the Kent 





Section of the Incorporated Society of Musicians 
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held in the Town Hall on Saturday, April 3rd, Mr. 
Alfred Rhodes, a member of the London Section, 
read a most interesting and clever paper, illustrated 
by many well executed diagrams on ‘‘ Curiosities of | 


the Key-board and the Staff,” 
aspects of Musical Notation.” 

of Canterbury Cathedral, Dr. W. H. Longhurst, 
being in the chair.—‘‘ The Creation.” (Haydn) and 


or ‘* The reflective 


a miscellaneous selection, part 2, were successfully | 


given at the Town Hall, under the conductorship 
of Mr. T. E. Fletcher, Mus.Bac., March 31st. 
The soloists were Miss Jessie Scott, Mr. Maldwyn 
Humphreys and Mr. Henry Sunman. The work 
done by the large orchestra was, generally speaking, 
exceptionally good, and evinced persevering practice 
on the part of every performer. 
Tiffen a special word of thanks is due for the) 
musicianly skill as leader of the band. 
MarGatEe.—The series of | 


second of the 


Chamber Concerts, given by Dr. E. J. Bellerby | 


and Mr. A. P. Howells, took place at the Clifton- 
ville Hall on March 30th, and was attended by a 
large and appreciative audience. The following were 
in the programme ;—Beethoven’s Quartett in E flat 
(op. 16); Trio, E flat (op. 100), Schubert. Mrs. 
P. V. Henniker gave a choice selection of songs. 
—The Choral Society are busy rehearsing, under 
the conductorship of Mr. T. Russe, F.R.C.O., 
Mendelssohn’s ‘* Hymn of Praise,” and Rossini’s 
“‘Stabat Mater.”—The Philharmonic Society, con- 
ducted by Mr. Thornton Bobby, are also giving a 
concert this month, at which Beethoven’s ‘“‘ Pastoral 


Symphony,” and Mendelssohn’s Pianoforte Con- 
certo, in G Minor, will be rendered, Dr. E. T. 


Bellerby being at the piano. 


BanBury.—On Sunday afternoon and evening, 
April 4th, Messrs. Boyce and Waite, of Cheltenham, 
gave exceedingly pleasing instrumental concerts, 
with vocal assistance by Mr. W. Thompson, in the 
Exchange Hall. There were fair attendances, and 
a diversified programme was on each occasion very 
appreciatively received. The songsof Mr. Thompson 
added considerably to the enjoyment of the concerts. 
The members of the band were as follows :—Violin, 
W. Mann; flute, E. W. Waite; harp, F. Watkins; 
bass, E. F. Waite; trombone, J. Boyce; first 
cornet, A. H. Chapman; second cornet, F. W. 
Horwood ; clarinet, J. Egerton. The following was 
the programme in the afternoon :—March, ‘ Aux 
Flambeau” ; Concert Overture (Kalliwoda) ; Inter- 
mezzo, ‘* Cavaliero Rusticana” (Mascagni) ; Solo, 
cornet, Mr. Chapman, ‘‘ I’d weep with thee ”’ ; Solo, 
trombone, Mr. J. Boyce, ‘Ora pro nobis” 
(Picolomint) ; Grand March, “ King David” (J. H. 


Kay); Song, Mr. W. Thompson, “*O Maris | 
Stella’ *; Solo, cornet, Mr. Chapman, ‘‘ Lost Chord” 


The veteran organist | 


THe Mini. 


| 


: | Eaton, 
To Miss Helen | 








| 
| 
| 


(Sullivan) ; 
Song, Mr. W. 
| bone, ‘* Excelsior ”’ 
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Gloria, ‘‘ Mozart’s 12th Mass” (Mozart) ; 
Thompson ; Duet, cornet and trom- 
(Balfe); Fest. March, ‘ Tann- 


hauser ” (Jt. Wagner). 


PERSHORE.—Miss Fanny Stephens announces 
her Annual Concert at Pershore on the 6th inst. 
The programme is very attractive, and the patronage 
of the leading residents in the neighbourhood has 
been secured, ensuring a success. 


Capoxton, S.W.—On Good Friday an ex- 
cellent performance of Rossini’s ‘“‘ Stabat Mater” 
and a selection of sacred music took place in the 
Market Hall. The Soloists were Mrs. Glover 
L.R.A.M., Miss Fanny Stephens, Mr. 
Hamlyn Crimp nad Mr. Harry Miller; all were 
highly appreciated. The choir and band did full 
| justice to the cantata under Mr. Paul Draper’s 
conductorship. 


[Several Reports held over.] 


Examinations in Music. 


The results of the Local Examinations of the 
Associated Board of the Royal Academy of Music 
and the Royal College of Music, at the Cheltenham 
Centre, have just been announced. The following 
is an alphabetical list of successful candidates :— 

Senior Grabe, 


Candidate Subject Teacher 


Honowrs Certificate. 
Violn ...... Fraulein ‘T'schets- 
ebulin 


Salsbury, Ethel M. 


Pass Certificates. 


Bain, Beatrice H....... ..... Harmony ...... ...... Miss Roherts 


Beale, Helena L. ......660.. PIAMO  ..eceeeeesceees Mr. Barnett 
Farrow, Kate ...... 0... 3 P Mr, Chas, Daviesou 
Forbes- Roberson, aanipks ‘ ~ ... Miss E. Raimondi 
Grundy, Ella G. ‘ be eohake Mdmez. A. Elischer 
Cheverel 
Grundy, Gladys N. + Saas tenes Mr. Barnett 
Hicks- Be ach, Mar garet ‘A. Singing ...... .. Mt adame Theyer 
Martyn, E thel t Harmony "Miss M. I’. Roberts 
Porter, Annie M. PIANO... .. Mr. Barnett 
Ran, Phy lis 99 Mr. Herbert F -Shurpe 
Snel, Litian spare Vania sce Mr, Robert Berndt 
Wallace, Frances F, ........ vo) ae Mr. A. Von. Holst 
Warren, Ethel M............. ‘a sescoseee Miss Allbutt 


JuNIOR GRADE, 
Honours Certificate. 


Forty, Arthur A, Pian» ..... Mr. Henry Rogers 
Pass Certificates. 

Luckman, Marie ( 1 inno . Miss E, Shipway 

Turpin, Sarah G. oiadecw Si eutadhed Mrs, Finlay 

Warren, Dorothy... .. ie ess . Miss Allbutt 

Watts, Mabel ls, ..... ... po, eb Ro ennede Miss Waghorne 


The 1.S.M. Portrait Photograph. 


The October and December (1896) numbers 
of Lhe Minim, containing the National Portrait 
Picture and Key of the Incorporated Society of 
Musicians in conference is still on sale, and may 
be had, post free, for six stamps. Address—-The 
Minim ‘Office, Cheltenham. 
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Established 1810. 


WOODWARD, 





PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM, 


(NO OTHER ADDRESS OR CONNECTION). 
Agents for the Celebrated Overstrung Pianos py GORS & KALLMANN, 
and all the principal English and Foreign Makers. 


PIADOS ON SALE, HIRE, OR EASY PURCHASE SYSTEM 


= TUNINGS by Yearly Contract or otherwise, 


PIANOS, AMERICAN ORGANS, 'HARMONIUMS Repaired and Restored 
equal to New. 
VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 





OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE, 
SPECIAL DISCOUNTS TO THE PROFESSION. 





ASHDOWN EDITION of Standard Vocal Music. 


VOL. Dv. VOL. Ss. D. 

1. Conecone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices : 10 
voix). Op.9 nits abe at an Se 6 15. Rubini. Twelve Lessons on the modern ——- le of Singing 

Constantino Perugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) ‘4 ass 16 

voices. a ah a Ny | to 16. Garcia. School of Singing .. ae . 1.2 

3. Niels W. Gade. Eight Vocal Duets (English and 17, Franz Abt. 60 Solfeggi and vocal exercises |. cag ite 

German words) se Bos bis As eA 18. Giardini. School of singing for Baritone and Bass pea a 

4. Franz Abt. Ten Veeal Duets. (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) 1 0 
words) ss : ies i. 20 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 

5. Romanini and Nava. “Pwelve Solfeggios for Contralto voice 1 0 10) 1 0 

6. Keller. Eight Vocal Duets (English and German words) 10 21. Concone. Forty Lessons for Deep Voices. 8.0. ‘17 1. 6 

7. Panseron,. The Elements of Singing 1 0 22, Cuncone. Fifteen Vocalises Op, 12 Rape be 

8. W. 8S. Bennett, - Six Songs (English and German ‘words). 23. Rossini. Gorgheggie Solfeggi .. 10 

Op. 23 a bei ws 1-® 24. F. E. Bache. Six Songs with English « and German words 10 

9, J.L. Hatton. Five Chamber Duets 10 25. Pinsuti. Five Two-part Songs l 0 

10. F. Lachner. Three Trios for Soprano Voices (English and 26. Glover. Five Vocal Duets 1 9 
German words). BS 1 0 27. Travers. Twenty-four Progressive Solfeggi_ for medium 

11, Mendelssohn. Six ‘Two-Part Songs. Op. 63 |. 1 0 voice . 1S 

12. F. Romer. Six Vocal Duets - 10 28. Righini. Preparatory Exercises. and Solfegei 19 

18. Bordogni. Twelve nouvelles voc alises. Contralto or 29. Smart. Six Vocal Duets ... 1 6 

Mezzo-sopranc see = és in ee (To be continued, ie 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, w. 


OPARK XO. ~= 


The most ADVANTAGEOUS 
and 
CHEAPEST HOUSE in the 
















Reliable 


- TUNERS 
Sent to Cheltenham and 100 Miles around. 
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